A 


> (SESAME STREE 












































“SESAME WORKSHOP"®, “SESAME STREET"®, AND ASSOCIATED CHARACTERS, TRADEMARKS, 
AND DESIGN ELEMENTS ARE OWNED AND LICENSED BY SESAME WORKSHOP. 
©2009 SESAME WORKSHOP. ALL RIGHTS RESERVED. 


x 











.< 


(Me 
SESAME STREET 


OF LIFE ON THE STREET 


A BEHIND-THE-SCENES LOOK AT THE PEOPLE, 
PUPPETS, SONGS, SCRIPTS, AND SHOW 











40 Years |i 


of Sunny Days 


t all began in the late 1960s with a 

revolutionary idea: television could 

be used as a medium to make en- 
tertainment educational and education 
entertaining. The idea was the brainchild 
of Joan Ganz Cooney, a young television 
documentary producer, and Lloyd Mor- 
risett, the vice president of the Carnegie 
Corporation. The two were to become 
co-founders of the Children’s Television 
Workshop. 





Joan's social and educational 
interests merged perfectly in the 
development of the new show. 
She later reminisced: “It never 
occurred to us that we couldn't 
| change the world.” 


———— 





To help bring their ideas to life, Cooney eatuee _Dave 
Joan and Lloyd assembled a ~ennell 
team of extraordinary individuals: 
Dave Connell (vice president and 
executive producer), Samuel Y. 
Gibbon, Jr. (producer), and Jon 
Stone (@xecutive producer and 
principal director for the next 
twenty-some years). 


I've always said of 
our original team 
that developed 
and produced It took some time to settle on a 
= name for the new show. After 
Mens’ Fl 2 playing around with The Itty-Bitty, 
wee. cam-and-City, Witty-Ditty, Nitty- 





Sesame Street: 
Collectively, we 


were a genius. Gritty, Dog-And-Kitty, Pretty-Little- 
—JOAN GANZ Kiddie Show, the team finally 
COONEY settled on Sesame Street. 


These photos ate from the original pitch reel 
for Sesame Street pYoduced in 1168 





Blue Anything Muppet (AM): 
How about this for a title? 
“The Two and Two Are 
Five Show.” 


Pink AM: Are you crazy? 
Now, this is supposed to be 
an educational show. Two 
plus two don't make five! 


Blue AM: They don't? 
Pink AM: No, you meatball! 


Blue AM: Then how about 
“The Two and Two Ain't 
Five Show?” 
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Meet the 


Muppets 


hough the original idea had been to keep the 

Muppets off the street and separate from the 

human characters, early testing showed that young 
viewers quickly lost interest when the Muppets were not 
on set. Today it’s impossible to imagine Sesame Street—the 
actual street—without its Muppet population. 





Jim Henson had been performing Muppet characters 
since age seventeen, long before Sesame Street. The 

people he worked with considered him to be not only 
a creative genius, but also the perfect combination of 
kind, generous, and silly. 


Wonas My hope stillis to leave the world a little 
iGying been here. 


_ SM HENSON 
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Because Fran is shorter than the other 
puppeteers, she wears boots with four 
or five extra inches of platform glued 
on. That way, her Muppet stays at 
the correct 

| height. ss 





I'm much more like Big 
Bird. I see Oscar as the 
opposite of me. But he’s 
easy to play. I just think, 
how would I act? Then I 
do the opposite. 


—CAROLL SPINNEY 







Spinney famously 
gave Oscar 

the voice of the 
cabdriver who 
took him to his 
audition 


These days, Telly Monster (played 

to neurotic perfection) is merely a 
lovable worrier, but originally, he was 
an obsessed, swirly-eyed television 
couch potato, hence his name. 








Sparkatlicious! 





Spinney have been 
inseparable for forty 
years, but Matt Vogel is 
] slowly being groomed 
{ to take over. At their 
first meeting Spinney 
| told him, “You know, 
Vogel means bird in 
German. This may just 


| Big Bird and Caroll 





Aw, get lost! 


—GRUNDGETTA 


be the job for you!” 





The Muppe 


Multiply 


ome Muppets have lived on Sesame Street since 

the beginning. Others have come and gone. Some 

are brand new. Then there are those who are both old 
and new. That’s because many of the original puppeteers 
have passed on their Muppets to a new generation. 





Elmo started as a red 
Anything Muppet, but there 
was just something about 

him that intrigued the writers. 
Clash debuted as Elmo 

in 1984. He was the third 
Muppeteer to work Elmo—and 
the one to make him a star 





Han bios tos alae lgaaihines 
Kermit was for a CBS memorial tribute to Jim 

» Henson. “I remember it totally,” says Kevin 
Clash. “Kermit steps to the door and says, ‘Hey 
guys, let's go. The show must go on.” 





wha) 


®% Behind the 


Puppeteer 5, 
Mazzarino is ( 
Season Yo: 
head wlifer 


on the set 


t’s always bustling backstage on Sesame Street. People start 

to trickle in around 7:30 a.m., and eventually producers, stage 

managers, camera operators, sound and tech people, wardrobe, 
hair and make-up staff, human stars and Muppeteers all fill the set. 
Somehow the atmosphere remains fairly relaxed. 





old set photo 
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mer: lalemiatciie 
(or Underneath) 


(olttas fo) of i rte) (oN o]- be@h) No matterdiG K 
low [the shot is], we have tobe ower, 
We're lying in a heap, arms dnd le | 

(oil Moh ((-s allo (ol eMe)tel-) au tele Moyle me) ro} tl 

Every race, every ethnicity is on this"Set, I 
Je el-seelel—)adevsel cielo mm Moll B tM uUetodm lel-Mie)dlol 
should be like: Everybody’s somebody. 
0 

—FRAN BRILL, PUPPETEER 

sas 





ave you ever wondered what it’s like to work a Sesame Street 

Muppet? If you’re working a large character, you're probably 

inside a hot, bulky costume, possibly with one hand in the air, 

| able to see only via a monitor. For a smaller puppet, you may be on 

your back on a dolly, rolling across the floor with your hand up, or bent 
like a pretzel, crouching under a table... all the while saying your lines, 
meeting your marks, manipulating your character. To paraphrase a 
popular lyric: It ain’t easy being a Muppeteer! 


; Vee: 
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or a show set in an urban 

environment, a general store 

seemed like a logical spot 
for humans and Muppets to meet. 
Hooper’s Store was born, and Will 
Lee was hired to run it, becoming 
the first actor in the Sesame Street 
family. 


Will Lee (on left) had 
appeared on Broadway, 
TV, and in films (including 
Hitchcock's Saboteurn) 
before being blacklisted 
during the McCarthy era. 







Roscoe Orman is the fourth actor to play 
Gordon, though the first never made it to 
actual airtime. “Kids used to ask me, ‘What 
happened to the last Gordon?” says Dr. 
Long, “and I felt a little bit guilty, as if I'd 
buried them under the stoop.” 





















cast members still on the show (long with 
Long and Spinney). Prior to joining Sesame 
Street, he had a successful singing career in 
the United States—and was a pop superstar 


Bob McGrath is one of only three original 


in Japan known as Bobu Magulath! 








The street is always 





We really want all of you 
folks to be yourselves. 


—BOB, 
RECALLING EARLY 
DIRECTION BY THE 
SHOW WRITERS 


changing. The newest humans to move in are 






Though Maria (Sonia 
Manzano) is married to 
Luis (Emilio Delgado) on 
the show, when she first 
joined Sesame Street in 
1974, she enjoyed some 
innocent flirting with 
David (played by Northern Calloway) 





Chris Knowings (Chris), who plays Gordon and 
Susan's nephew, and Nitya Vidyasagar (Leela), 
who runs the laundromat. 
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Ris for Research 


hen Sesame Street debuted in 1969, three words 

distinguished it from the other children’s shows already 

on air, the same three words that still do: research and 
testing. Educators, child psychologists, and curriculum experts are 
consulted before a single word is written. And the show’s content is 
continually informed and shaped by testing before, during, and after 
the taping of every episode. 






A story was developed where the 
Snuffleupagus parents of Alice and 
Snuffy reveal they're separating. But 
testing showed that children were 
too devastated by the news to feel 
supported by the show’s message. 
The episode went unaired. 


When testing revealed children’s attention 
was lagging for the last fifteen minutes of the 
show, writers came up with “Elmo's World” to 
pull younger viewers back in. This topic-based 
segment was an instant success. 
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n late 1982, the death of Will Lee (Mr. Hooper) left 
behind grieving friends and a big question: How could 
the absence of the beloved Mr. Hooper be explained to 

millions of preschool viewers? The show decided against 

recasting the role, or simply having the character move 
away. Instead they faced the issue of death straight on. 

Experts advised against saying Mr. Hooper died because 

he was old—to a child, parents are old—or 

because he was sick—children get sick all 
the time. Eventually, the writers 
settled on the only answer that 
would make sense to Big Bird, 
spoken through the character of 

Gordon: “Just because.” 
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You know, I'm gonna 
miss you, Mr. Hooper. 


— BIG BIRD 
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What's the Name of 


That Song? 


usic has always been an essential part of Sesame 

Street—whether it’s pop, jazz, classical, hip-hop, or opera, 

whether it’s sung or played or just background, whether 
it’s performed by a famous musician or an enthusiastic and adorable 
Muppet. 


















Sesame Street has 
always had a live 
show band, which 
has always had 
seven musicians. 
Two of the current 
members, Donny 
Epstein (percussion) 
and Wally Kane 
(woodwinds) have 
been members since 
the very beginning. 


Mike Renzi started as a 
freelance arranger and 
composer. Since the late 
1990s, he has been music 
director; in the band 

he plays keyboard and 
synthesizer. Renzi has won 
four Emmys for his work 
on the Street. 
















Animation 


Maurice Sendak's 


Past and Present °’’” 


fiatervii 


rom the outset, part of the plan for the television show was 

to include sophisticated animated pieces that took place 

away from Sesame Street. For the best mix of styles and 
techniques, people from the world of animation were solicited—art- 
ists already at work in the field, or found in animation festivals, or 
| students anxious to get a foot in the door. The results have been 
spectacular, with a roster of animators from award-winning illustra- 
tors Maurice Sendak and Mo Willems to Bud Luckey, of Joy Story and 
Finding Nemo fame. 


an < | 


Teeny Little Superguy was more of a 
problem solver than a superhero. The 

stop-motion animation segments were 
created by Paul ea who used 







| § What I'm not looking for, is something that 
i would be typically thought of as something Bud Luckey did the 
| that would appeal to children. 5 , | animation For the 


Ov 
| ARLENE SHERMAN ever-popular “Alls 


F 
Kin 
SENIOR EXECUTIVE, CREATIVE DEVELOPMENT Cc" 

? 


y ~~” _ The first person ever to have 
a," FLASH \ been commissioned to do an 
ne ra animation for Sesame Street is 
reported to be Fred Calvert; the 
film featured the letter J. 











Flying Fairy School feacher Mrs. Sparklenose 
is seen hefe first as a Yough skefch, then 


nnovation in animation on the as 4 Final color rendering, and finally as a 
Street continues to break new completed CGI animation 
ground in the 21st century with 


two new and very different animated 
segments. 





Debuting in Season 40, “Abby’s 
Flying Fairy School” introduced the 
first-ever CGI animation of puppets 
to Sesame Street. Fairy-in-training 
Abby Cadabby and her array of 
other fairy friends introduce children 
to a problem and encourage 

them to “Twinkle Think”: think outside the box by 
exploring creative ways to problem solve. 





Aliens, pitates, penguins, 
wizvatds, and sectet agents 
ate just some of the mt 
playmates best buddies Ber 
and Ernie encounter in 
their travels 






Abby’s Flying Fairy School has the 
quality and texture of feature film 
animation and allows us movement 
we can't get with the puppets. 






— CAROL-LYNN PARENTE, 
EXECUTIVE PRODUCER, SESAME STREET 


“Bert & Emnie’s 
Great Adventures” 
- combines the 
traditional ant of 
claymation with 
contemporary computer wizardry to create 
a brand-new animated art form. Each 
four-minute episode is the work of a team 
of clay character modelers, set designers, 
animators, and post-production engineers. 
Each animator produces only about 3.8 
seconds of animation a day. 
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A Celebration-40 Years 


Executive Producer 
CAROL-LYNN PARENTE 


Coordinating Producer 
APRIL CHADDERDON 


Senior Producer 
MELISSA DINO 


Line Producer 
STEPHANIE LONGARDO 


Producers 
TIM CARTER 
KEVIN CLASH 


Additional Archival Footage Produced by 
VICTOR Di NAPOLI and 
ARLENE SHERMAN 


Associate Producer 
JANE LEE 


Production Secretary 
ASHMOU YOUNGE 


Unit Production Manager 
JARED JENKINS 


The Count Performed by 
JERRY NELSON 
MATT VOGEL 


DVD Title Cards 
RICKEY BOYD 


Archivi 
SUSIE TOFTE 
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of Life on the Street 


This commemorative book and 
DVD set are brought to you by: 


Transitional Photo Collages 
VICTOR Di NAPOLI 
ALEXANDER S. K. KEHYAIAN 


Video Editor 
JOHN TIERNEY 


Audio Engineer 
MICHAEL UNGAR 


Assistant Vice President, Format 
Production 
FRANK CAMPAGNA 


Associate Producer, Format Production 
FRANCO SCHETTINO 


Video and Audio Restoration by 
MAGNO SOUND & VIDEO 


DVD Production Services by 
GIANT INTERACTIVE 


Art Direction and Packaging Design 
LEN FORGIONE 
MARK M. MAGNER 
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For Sesame Workshop 
TASKA CARRIGAN 
FAY CORINOTIS 
JOHN GALLACHER 
SHARON LYEW 

KIMI SOKOL 


Vice President, General Manager 
Worldwide Media Distribution 
SCOTT CHAMBERS 


Assistant Vice President, Home Video & 
Audio Business Development 
MIKE KHOURI 


Director of Operations, Publishing & 
Home Video 
GREG WONG 


Senior Manager, Home Video & Audio 
Business Development 
ANTHONY SAGGESE, JR. 


Manager, Product Development 
Home Video & Audio 
LEN FORGIONE 


Coordinator, Home Video & Audio 
JULIE FEFFERMAN 


Executive Vice President, 
Content Distribution 
TERRY FITZPATRICK 


Interns 

ANDREW MORIARTY 
SARAH DIAZ 

LISA HURWITZ 















Limited Edition Book 
Assistant Vice President and 
Editorial Director 
JENNIFER A. PERRY 


Research and Writing 
LESLIE KIMMELMAN 
BETSY LOREDO 


Design and Layout 
LEN FORGIONE 
COLLEEN PIDEL 
PAUL ROBERTS 





and design elements are owned and 
licensed by Sesame Workshop. © 2009 
Sesame Workshop. All Rights Reserved. 


Muppets™ is a trademark of Muppets 
Holding Company, LLC. 


Kermit the Frog character and name 
are trademarks of Muppets Holding 
Company, LLC, Kermit the Frog © 2009 
Muppets Holding Company, LLC. All 
Rights Reserved. 


Batman and all related elements are 
trademarks of DC COMICS, © 2009 DC 
COMICS. All rights reserved. Used with 
permission. 


R2-D2 ® & © & C-3PO ® & © 2009 
LUCASFILM ENTERTAINMENT COMPANY, 
LTD. 


Pee-wee Herman, Pee-wee's Playhouse © 
Pee-wee Productions, Herman World, Inc. 


Tony Bennett appears courtesy of 
Columbia Records. 


Sesame Street Theme © 1969, 1970 
(Renewed 1997, 1998) SESAME STREET 
INC. and STAGE HARBOR PUBLISHING, 
INC. All Rights for SESAME STREET INC. 
Controlled and Administered by EMI 
APRIL MUSIC INC. 
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BLACK DoG 
& LevENTHAL 
PUBLISHERS 


‘ Learn everything you ever wanted to know about 
the most beloved children’s show of all time in 
the pages of Sesame Street: A Celebration- 
40 Years of Life on the Street. 


Published by Black Dog & Leventhal Publ 
151 West 19th Street 
New York, N¥ 10011 


This lavishly illustrated, 304-page 
book takes readers backstage at the 
most famous address on television, 
showcasing the people, puppets, 
scripts, and songs that have charmec 
and educated children for four de- 
cades. Packed with nearly 1,500 rare 
and never-before-seen photographs 
of Muppet-fueled mayhem, contem- 
porary and classic script facsimiles, 
song lyrics, and much more, this 


gorgeous volume is a treasure trove 
of memories for anyone who learned 
their ABCs and 123s from the lov- 
able team of humans and colorful, 
googly-eyed monsters 

of Sesame Street. 


ishers Sesame Street: A Celebration- 
40 Years of Life on the Street 
(ISBN-13: 978-1-57912-638-4) 


www.workman.com/blackdogandlevent! | is available online and at 


TM & ©2009 SESAME WORKSHOP 


bookstores everywhere. 


















































